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FORE
WORD

Street Fascination
Time and again it turns out not to be
easy to explain in a few words why the
street is such an exciting theme for me.
Alright, I can say that the street represents the city and its residents, that’s
true. It’s also true that social relations
are reflected in the street in its architecture. But as soon as this claim has to
be substantiated and described in detail, the narrative seems to run out of
steam and not to be up to the task.
In the run-up to this research, Rogier
van den Berg put it like that. I had to
stop and think for a moment. Fortunately, he was talking about the comparison with when I expound my ideas
for the street orally. Then connections
between themes seem to emerge, examples illustrate a theory that is difficult to imagine, and the street becomes
a whole world. Apparently, the story of
the street does not emerge in a wellconstructed theoretical framework; it
is less polished and more colourful. In
other words, the exciting thing about
the story may not be that it tells the
truth, but that it reveals a perception,
that it is how I see it, how I see it in my
own way. If that’s the case, an entirely
new reality is opened up: the reality of

perception – the way in which things
are perceived by us. Reality does not
exist as such, it’s what we make of it.
Of course, this conclusion is an enormous relief. It becomes exactly what
keeps a designer ticking: conferring
meaning on the things that you make,
knowing that there is a common denominator between what people expect or welcome, but that there are also
large individual differences in this respect. For a designer, the function of a
space is thus never confined to what it
is, but is always what we find it to be.
What one person finds cosy, another
finds claustrophobic, but it is the same
space. What one culture regards as normal is regarded by another as exotic.
What used to be considered dignified
may now be considered authoritarian.
Whether aware of the fact or not, a designer is concerned with the impact of
the design on the user. The designer
twiddles the knobs of perception and
can decide whether the user gets what
he thinks or not, whether something
looks solid or innovative, fits in with
the conventions or deliberately departs
from them. Customs and fashions come
and go.

The question of meaning has always
interested me enormously because it
describes the dynamism of the interface of object and person. That’s where
it’s at, that’s why we do it. The rest –
the dogmas and theories – are good intentions, or well-chosen instruments.
This logic of perception is particularly
true of the city. It’s not just about individual preferences or points of view,
but also about shared experiences and
expressions. Here too there is deliberate or unconscious direction in the way
in which the environment is experienced. Unlike an object or a building,
generally speaking the city is not the
result of the choice of one individual,
but that of the sum total of many individuals over a longer period. The resulting complexity is comprehensive
and thus intriguing.
Which brings us back to the street. In
spite of all differences of place and
time, of economy, topography and climate, there is one constant in every
village, town and city, and that is the
street. The street is original, universal, and belongs to everybody. Streets
form a network, the sum total of all the
streets forms the city. Because nothing is without meaning, the street and

the network of streets express the collective intentions of a city. The collective intention can be the consequence
of the actions of many individuals, or
may be the result of a single person’s
intervention.
As the basis of the street is always
the same everywhere – a linear space
bounded by two walls, a beginning and
an end – it is an ideal object for study.
What we shall see is that, in spite of
the simple correspondences, no two
streets are the same. The width of the
street, how the street starts and ends,
and how the buildings relate to the
street are determined afresh each time.
This document is about my fascination
with the phenomenon street. I try to
show what a street can tell us. They are
observations that are not meant to be
exhaustive, but which offer clues to the
many ways in which the image of the
street can be influenced.
Henk Hartzema, June 2009

ORGANISING
The street as principle of reclamation

POSITIONING
The street determines the place

CONNECTING
The street goes from a to b

JOINING
The street in which everything fits

SCENING
The street guides the gaze

FRAMING
The street as frame

REPRESENTING
The street as the place to be

ORGA
NI
SING

the street as principle of
reclamation
Right from the start, the street has
been the way to organise the development of the Western city. Although
earlier concentrations of people were
organised around a point or on an open
strip of land, these rural forms of organisation (around a mound, enclosure,
or village square, for example) were no
longer adequate once the mass transcended a critical boundary.
Out of the three possible principles of
organisation, the street is thus the absolute winner. It is not for nothing that
we usually use the street and house
number to indicate where we live, and
we use the street in combination with
its particular features to indicate a
route.
This routine emerges clearly when we
have to orientate ourselves in a different way, because there are exceptions. In Venice the streets do have
names, but the buildings are numbered
by one of the six zones (sestieri) into
which the city is divided. Apparently
the zones are more important than the
street in determining a position here.
This is hardly surprising if you bear in

mind that the most important traffic
arteries in Venice are the canals, not
the streets. We Westerners all get completely lost in Japan. Apart from major
roads, the streets do not have a name
at all. Instead, the cities are divided up
into zones, neighbourhoods and blocks,
comparable to the system of insulae
in the Roman Empire. To make matters even more complicated, the houses
used to be numbered not geographically, but according to the sequences in
which they had been built.
So the principle of reclamation of a city
is a clue to how addresses are given to
the buildings. Our streets are so ordinary, so everyday, that they are the
basis for how we know and experience
the city. Departures from this system
were made here in the era of Modernism: buildings were placed away from
the street, located by themselves in
a green environment. The 1970s and
1980s had their own idiosyncrasy:
roads were abandoned in favour of
low-traffic home zones and craquelé
parcellation. The unanswered question
is whether departures of this kind will
turn out to be unique exceptions, or
whether time-hallowed regular cultural
patterns can actually change.
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Alistair Crawford, Mario Giacomelli, Phaidon 2001
Lourdes, Mario Giacomelli. From: Alistair Crawford, Mario Giacomelli, Phaidon 2001

Han van der Horst et.al., De Lage Hemel, Scriptum 2001
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POP FESTIVAL, EINDHOVEN
KAREL TOMEï
The intelligence on which this
spontaneous structure is based is
exciting. Unwritten laws and commonsense lead to the choice of a
linear structure in which the activities of moving (cars) and staying
(tents) are naturally dovetailed into
one another.
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TOLEDO
“Years ago I had to be in a hotel
in Toledo, 90 km south of Madrid.
With a little map I enter the city’s
historical centre by car. “Like the
Middle East grafted onto Catholic
Spain, Toledo’s labyrinth of narrow
streets, plazas and inner patios is
reminiscent of the medinas of Damascus, Cairo or Morocco’s Fez.”
This is how the Lonely Planet introduces the city. Although it is relatively small it took me 1.5 hours of
true despair before I found the hotel, realizing afterwards that I drove
past it twice. I never felt so lost or
it must have been in some puzzling
moments in Venice. Next day people told me that Toledo’s main feature is the narrow winding streets.
In fact I found that out myself the
night before.”
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Pienza’s layout is based on the typical classical organisation of the
Etruscan cities along a line. The Renaissance Pope Pius II had the
main street of his native city redesigned by the architect Rossellino. The result was the building of the Duomo and the renovation
of two colossal buildings next to it as a family residence and episcopal palace. The whole project was intended to serve a new order
based on the perspectival logic of the Renaissance.

Corso Il Rossellino, PIENZA
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The Dutch villages built on mounds are usually circular in form
because they are orientated towards the centre. This is where the
central pasture for livestock used to be, later this open space was
often chosen as the site for the building of a church. This photograph of an island off the coast of Sweden shows what happens if
there is no church or other central point. After all, the water is the
most important point of reference. The buildings are organised in
an open space, although, in spite of the lack of traffic, there is a
slight tendency to do so along lines that follow the relief and give
direction to the links.

ÅstoL
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THE LINEAR CITY
A number of years ago my students
and I made a design for the Rhône
valley in the Swiss canton of Wallis . I thought it would be a good idea
to introduce large-scale urban design
through studying model plans. This resulted in the conclusion that utopias for
the big city often led to linear cities. I
have tried to formulate this conclusion
in the introduction to the atlas.
“In the urban selection of species the
linear city seems a survivor. Born in the
late 19th century as a theoretical model
for city expansion, for decades architects have seen it as a desirable configuration of urbanity; a provocation,
an illusion of an utopia, a celebration of
mobility, an icon of industrial progress,
a manifesto for social progress, a transformation of the relation between urbanism and territory, an antidote for the
overcrowded Western metropolis, architecture for the world revolution, a catalyst of a renewed community, etc. What
links these motivations is the belief in
the ability of structuring the territory
and with it the city, and secondly the
conviction that road infrastructure is the
driving force of urban growth. Form, dimensions, layout, and programme seem

to derive directly from the impact of mobility, connections and accessibility.”
While none of these examples ever goes
beyond the status of a study, cities did
develop the tendency to expand in a
linear way, thanks to increasing mobility and changing significance of public
space. With an assembly line of stand
alones – commercial centres, monuments, blown up historical structures,
natural events, architectural icons and
orgasmic signposting – cities unfold
their centrality, one dimension with
varying cross sections. Route 66 arrives
downtown.
Unlike the theoretical models, this seriality offers a greater freedom for the users and a greater flexibility in time. The
linear continuum becomes a linear seriality of events, showing its many faces;
efficiency is often both cause and symptom, the sense of place is an individual
choice, transformation is the condition.
The linear city becomes a serial city, the
city of a new tradition.
The plan for Pampus by Van den Broek
and Bakema and Kenzo Tange’s design
for Tokyo Bay are examples from the
atlas.
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la chaux-de-fonds
La Chaux-de-Fonds is a city of
watchmakers and the birthplace of
Le Corbusier. It was destroyed at
the end of the eighteenth century
by a large fire and rebuilt in accordance with a plan by Charles-Henri
Junod. Although the city is designed on the basis of a street grid,
each of the buildings is detached.
Le Corbusier’s Modernist prising
urban elements loose from their
context must go back to this.
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Washington D.C.
“All of the disputes that characterized
the debate over the new Constitution
of the United States were reflected in a
parallel fight over the future of Washington, D.C. Thomas Jefferson, who
envisioned America as an agrarian,
decentralized democracy, had drawn
up his own plan for the new capital,
a very modest design that basically
extended the existing city of Georgetown a few blocks to allow it to house
some Federal offices. Jefferson accepted rejection of his own plan with good
grace when L’Enfant’s grander one was
chosen over his. But he never became
a strong backer of the project, and he
never returned to visit the capital once
he left the presidency for Monticello
in 1809. One of L’Enfant’s early backers was Alexander Hamilton, the Federalist proponent of a strong national
government. In the Federalists’ dream
of a more centralized nation, competitive in manufacturing and projecting
its republican ideals to the rest of the
world, was a monumental capital with
striking resemblances to Paris and Versailles.
The Washington that resulted from
all of this planning and Federal mon-

ey is not a Jane Jacobs type of city. It
reflects the vision of Alexander Hamilton, not Thomas Jefferson. It is an
imperial capital, seat of the world’s
hyperpower, a place where decisions
affecting much of the rest of the world
are made. Americans are very uncomfortable admitting this to themselves.
The humbler Jeffersonian vision of
what the nation was or should be still
commands substantial support. Given their anti-statist political culture,
Americans also have trouble admitting to themselves that this national
greatness would not have come about
but for the strong hand of the Federal
government—an observation no less
true in foreign and security policy than
in the design of the country’s capital
city.”
Francis Fukoyama, L’Enfant’s
Washington, The American Interest
Magazine, May-June 2007.

Studio Hartzema, Space Making, 2009
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DIKE AT LENT
The Ribbon Development Law (Wet
op de lintbebouwing) was introduced
in the Netherlands in the 1930s. To
put a halt to the uncontrolled growth
of villages and towns and to spare
the landscape, it was no longer permitted to build beside through roads.
This marked the birth of the residential district. It is thanks to this law
that places like this one - an open
dike with a house here and there - still
exist. On the other hand, it is highly
debatable whether the most natural
place to build - beside the road - really should be out of bounds. However
that may be, we no longer have the
right to poke fun at the Belgians - they
do nothing but ribbon development
and so had very little grasp of planning. Which country is more crowded
today, Belgium or the Netherlands?

Alistair Crawford, Mario Giacomelli, Phaidon 2001
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Scanno, Abruzie
MArio Giacomelli
Medieval towns, as here in Italy,
but also elsewhere in Europe, show
that the street is everything. The
streets and squares are gashed
out of the dense stone mass of the
town. The limited space means
that all life is found here. The photographer shows an unconscious,
archetypal social utopia that many
designers strive to achieve – peace
on earth. The art of the designer
lies in really taking every aspect
of such a street into consideration
because the harmony of the picture
is real. The simplicity of the picture
shows the multiplicity of properties,
social aspects, building typologies,
climate, function and so on after
endless adaptation. Coexistence
through survival.
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THE STREET DETERMINES THE
PLACE
A wide street is more important than a
narrow one. Street corners are meeting points and thus often have a public
function. An important building stands
on a prominent location. Even without
knowing a city, we can orientate ourselves. Behind this network of streets
with buildings and the undeniable
equilibrium that they combine to create, there is apparently a certain logic
at work.
In many cases the traffic follows this
logic and wide and important streets
handle most of the traffic of cars and
trams. When, however, the traffic furnishes the model for the basis of the
urban development structure, as in the
Western Garden Towns of Amsterdam,
this has immediate consequences for
the positioning of functions. The hierarchical arrangement of roads creates
a different pattern of expectations, different gradations of urbanity, all contributing in an extreme degree to the
exclusion of undesired use – in other
words, the perfect joystick of the malleable society.

The other end of the spectrum is just
as exciting, in which virtually all the
streets are of equal status and there is
hardly any difference between the different directions. The street grid in the
United States was deliberately created
with this principle in mind: endless
streets so that no one dominates the
city. Equal streets afford equal opportunities. It is not for nothing that it is
here that high-rise building began; it is
the only way for builders to confer distinction on a building.
In a city like Paris, the hierarchy is
conspicuously present. The topographical special features (rivers and hills)
and the ends of the boulevards favour
certain points in the city and confer
privileges and power on them. Thus
every city has its own network of internal and external relations. Every
city itself determines its mutual relations, spatial cohesion and the relation
between city and countryside.

Edward Hopper, Nighthawks, 1942, Art Institute of Chicago
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Every corner is a new beginning of a street. You decide at every
street corner which road to take. Which route takes priority? Street
corners are places of meeting or estrangement. Two different
worlds meet there. When there is no corner, the meeting does not
take place and the worlds are estranged from one another.

Edward Hopper, Nighthawks
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Henk Hartzema, Views, 2005

CORNERS AND CROSSROADS
New York. Broadway and West 62nd
Street. The profile of the central traffic
island tells you which street prevails.
There is a newspaper dispenser on the
corner, where people are waiting for
the traffic lights to turn green. Behind
them, the buildings fold themselves
neutrally around the corner. The street
corners are clean and tidy. That simplicity makes this picture particularly
attractive.
In the Netherlands we find it difficult
to create a decent street corner in the
city. Take the Churchillplein (Churchill
Square) in Rotterdam – though why it
is called a square at all is anybody’s
guess. There are four buildings there,
and not one of them is on the corner:
they all turn their backs on the
crossroads. What is left is an empty
space where the main prevailing
element is the wind. It is a part of
Dutch culture too. When Robeco built
its head office, the board of directors
agreed that the building could not be
higher than 100 metres because that
would be immodest. So the building
was built 99 metres tall. And it was
given a front door that is impossible to
find because it does not want to be too

prominent in the city. If that happens
four times, you have a crossroads
without buildings.
The street corner has been removed
from the Dutch vocabulary. That solves
an awful lot of problems. It creates
space between things and people. It
avoids a certain hierarchy; that is very
easy for us. The advantages, of course,
are many: no delays, transparency,
structure, ease of recognition, hygiene,
in fact everything that runs counter to
city life. It also removes the disadvantages of that city life too. It is not for
nothing that the anti-urban tendency
emerged at the beginning of the twentieth century. That was when the negative aspects of the city came to the fore
and there was thus a fertile ground
for letting those extreme experiments
loose on the city. Apparently the need
was never so pressing: there has never
been another period in which we have
so completely changed direction. But
sometimes the baby was thrown out
with the bathwater.

Accademia di Archittetura, Mendrisio; Francoise Akinosho et.al., Serial Cities, 2002.
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Edward Ruscha, Every Building on the Sunset Strip, 1966

STRUCTURE
Ed Ruscha, Every building on the Sunset Strip, 1966. Such an obvious thing
to do – just take the pictures and line
them up next to one another. And yet it
had never been done before. That ordinariness is unique and fascinating. Ed
Ruscha started his career with a journey through Europe. He drove through
Europe with his mother and his brother or sister in a Citroën 2CV. Cannes,
Paris, Venice, Greece, Ireland. One of
his very first photos is of a couple of
roads through the polders in the Netherlands. He viewed the world from that
Citroën and became a photographer. It
is not for nothing that his later work is
so strongly determined by the road or
infrastructure.
It is midday and the sun is directly
above in the sky. A minimum of shadow, a minimum of expression. The
outburst of the film industry that took
shape along this Strip in the 1960s is
recorded as flatly as possible. What you
see is an incredible diversity that nevertheless is able to stand on its feet.
And the street becomes more beautiful,
more interesting, more worth a visit
precisely because of all that diversity
that is situated beside it. There is noth-

ing standing between the buildings
and the street either. No planning is
involved here. The only thing that is
ordered is the structure of the street,
the pavements, the building line. In
fact, that is all you need to do to get the
diner, the cinema, the gas station and
the film studios to put up with one another’s company.

Edzo Bindels, Ruurd Gietema, Henk Hartzema, Arjan Klok, Ontwerp Grasstad, 1996
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Westelijke Tuinsteden,
Amsterdam
In Van Eesteren’s plan for the
Western Garden Towns, everything has a place in a complicated
puzzle of main and subsidiary elements. Rarely has fso little been
left to chance as in this famous
plan. Exclusion as the aim of urban
planning. The hierarchical traffic system is at the service of the
distribution of urban intensity. The
result is that buildings had to be
banned beside the busiest roads
and only housing could be built on
isolated sites. A proposal dating
from 1998 levels the road structure
to form an orthogonal street grid.
The representation of this line of
thinking shows the difference between a controlled city and a city
that can invent itself.

Studio Hartzema, Space Making, 2009
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Architects in Rotterdam recognised the privileges of the street corner around 1900. Small towers and extensions appeared at dozens
of points in the city. The corner home as a quarter of a castle. It is
this my-home-is-my-castle feeling that is intriguing. The home is a
shelter for its occupants and at the same time profits to the full from
the most panoramic and light parts of the building block. The corner
completes the street wall by being the same as the rest, but behaving differently. Even more intriguing is the fact that this went out of
fashion a century ago.

CORNER OF MATHENESSERLAAN AND
HEEMRAADSSINGEL, ROTTERDAM
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THE STREET GOES FROM A TO B
Basically, a street connects one point
with another. Between them stretches
a line along which homes and other
buildings are implemented without
any extra amenities of note. It is the
nature of the things and perhaps the
most exciting aspect of a street. This is
how Eindhoven was transformed from
a collection of villages into a city. And
that is why the tendency for the cities to grow towards one another in the
Randstad is unstoppable. A point located on the line between A and B is characterised by elements of both A and B.
That is why, leaving cynicism to one
side, a home on the Overtoom is both
in the city and beside the motorway.
By means of this principle, the intrinsic properties of a point can be broken
down into its literal and metaphorical
relations with both ends of the street.
No doubt many people feel a strong
urge to belong somewhere – in practical terms as well.
It is therefore very surprising that the
‘from A to B’ principle is often neglected in urban development plans. Closer
inspection reveals that in the postwar
Netherlands, the vast majority of the
streets literally have no destination.

They peter out, return to themselves,
are interrupted, or are extinguished
like a candle. The result is that districts
and neighbourhoods are in the last
resort introverted and satisfied with
themselves. This phenomenon could be
attributed to hybris or foolishness on
the part of the urban developer, were
it not that the beginning and end of
the street are systematically obscured
in the ‘old’ cities as well. In Rotterdam
it is impossible to take an exit road to
reach the landscape around the city. In
Amsterdam the situation is the reverse:
all radials end at a point where no one
knows where to go next. The locations
are wilfully left to their fate or overloaded with a tangle of traffic-related
or architectural intentions.
In choosing between the countryside
and the city, between feeling a close
affinity with the landscape or a close
affinity with one another, the Netherlands opts for a village mentality. The
absence of A and B turns the street into
a place to spend time in.

Studio Hartzema, Space Making, 2009
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Utrechtseweg,
Amersfoort
“The metalling of the road network
began around 1800, not because
the infrastructure of the waterways
deteriorated at the time, but because the roads in the Netherlands
had to be subjected to the powerful new “Enlightenment idea” from
France: they had to become systematic. The first step was to classify them, depending on their place
and function in the new entity that
was called the French Empire, in
fact a large part of Europe was under French rule. The Imperial Decree of 1811 stipulated that all of
the roads in Napoleon’s empire
were to be divided into three categories, with the corresponding organisation of supervision and management. This system reduced the

Bolderman en Dwars, Wegenbouw, deel II, 1968
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almost infinite individuality of the
European roads to three main categories, three types: [in descending order of magnitude] the routes
impériales, the routes départementales, and the chemins vicinaux.”
(Auke van der Woud, Een Nieuwe
Wereld, p. 369).
Examples are the Boschdijk in
Eindhoven, the Amsterdamseweg
in Utrecht, the various Rijksstraatwegen (for example in Haarlem),
the Napoleonsbaan between Roermond and Venlo, and the road between Tilburg and ’s-Hertogenbosch. They are the roads that run
from church tower to church tower
and thus form the perfect means of
linking villages and towns with one
another.
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The Diagonal is the exception that disrupts the monotony of the
grid. It is the main artery within the street system of the city.
Right from the start it has been a public transport route; at the moment tram 7 goes from one end to the other every seven minutes.
Twelve public transport lines, including buses, night buses, trams
and the metro, connect with the Diagonal. Its 35 metres of width
give the city space. But perhaps the most important aspect is that
the Diagonal connects the Mediterranean with the rest of Spain.

aVENIDA dIAGONAL, BARCELONA
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PLAN FOR ROME, SIXTUS V
In 1588 Pope Sixtus V made a plan
for a system of new roads to link
St Peter’s with a number of focal
points. In doing so he was following
a long tradition in the eternal city
in which layer upon layer is added
to the existing situation. The fact
that he had to demolish large parts
of the city for his interventions
demonstrates the power of his rule:
he is the master of Rome. By placing Egyptian obelisks at the main
crossroads, he places his power
over the world on a pedestal.

Terence Davis, John Nash, The Prince Regent’s Architect, A.S. Barnes and Company 1967
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regent street, londen
In 1811 the Prince Regent, later
King George IV, asked John Nash
to draw up a plan to link Buckingham Palace with the park. Nash
cut through the 17th and 18th century fabric, but not in a straight
line as Haussmann did in Paris.
Instead, he cleverly traced a route
with curves and staggers. The result is sometimes very formal: The
Quadrant and The Crescent, but
sometimes a degree of irregularity
creeps in, such as near his own All
Souls’ Church, where an impromptu twist had to be introduced. And
what is that right-angled corner at
the bottom doing there? The result
is certainly a street, but one that
links buildings and spaces and still
miraculously manages to turn them
into a unity.

Source: www.bing.com/maps © 2009 Microsoft Corporation
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CITY AND COUNTRYSIDE
Tervurenlaan/Avenue de Tervueren
and Oostelijke Ringweg/Ring de Bruxelles, Brussels. When seen from the air
it looks as though they really intersect,
but on the ground one of them clearly has the upper hand. The motorway
goes underground to make way for the
Tervurenlaan. The latter, a continuation of the Wetstraat/Rue de la Loi,
winds its way from the Jubelpark/Parc
du Cinquantenaire through the parks
on the eastern side of Brussels and
heads for the palace, undisturbed by
the six-lane motorway that has to make
way for the king’s avenue. There are
few other European examples of such
an uninterrupted route out of the city
– uninterrupted by infrastructure, but
also uninterrupted by industrial estates.
In fact, it is not the junction itself that
is unusual, because traffic lights and a
remarkable crossroads still interrupt
the line that was meant to be so flowing. But the obeisance paid by the motorway to the exit road from the city is
a symbol of the relation between city
and countryside. The city extends into
the countryside and you have already
reached the countryside before you

are really and truly in it. and what is
important: without being interrupted
again afterwards.
now try driving out of amsterdam
along the nieuwe leeuwarderweg.
Here too the city ceases to exist once
you have emerged from the tunnel under the River iJ and are crossing the
big park that north amsterdam is at
this point. But you can hardly look forward to what lies ahead. Before you
reach the splendid polders of Waterland, you will first have to tackle the
barrier of the amsterdam ring road.
and that hurdle carves out a niche for
itself in your mind.
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TOKYO EXPRESSWAY
“What is the largest building in Tokyo? You never would guess: the
Tokyo Metropolitan Expressway!
This concrete monster on heavy
pillars is now about 280 kilometers
long and crawls like a mighty dinosaur through the metropolis. It
runs along the third or fourth story
of buildings, stamps on high legs
through Tokyo’s pityful canals,
splits into a multi-headed serpent,
wriggling and squirming, twisting
and turning, and in the end bites
its own tail.”.
Oct 25th, 2006 by Ad Blankestijn

www.japannavigator.com/2006/10/25/tokyo-metropolitan-expressway
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THE STREET IN WHICH EVERYTHING
FITS
In a practical sense the street has a
lot to put up with. Linear flows of cars,
cyclists, pedestrians and public transport each seek a zone for themselves.
If that was all there was to it, it would
be something to tackle technically, cast
in the result of a physical and visual
optimum. It becomes more interesting
once the linearity of the traffic flows
has to be intersected at right angles,
and if you think for a moment about
the fact that where some want to get
ahead, others want to stop. Can the optimum still keep that going?
Contradictory interests are a part of
the essence of the street. Conflicts are
fought out there every day. It is a sociological dictum that how people behave
in traffic is exemplary of the culture
of a place. The distance that people
observe from one another, the space
they grant one another, and the way in
which collisions are dealt with – the social theatre in a nutshell.
In the Netherlands the complexity
of the street is taken to even further
lengths. Without noticing it, we assume that the street belongs to every-

body, but also that it can be appropriated by some. Many roadsides display
a plethora of signs, poles, flags and
terraces that give the impression that
some people have more right to the
pavement than others. Every street
tends to become a village square.
Something of the kind is unthinkable
in countries with a weaker collectivity but a more strictly demarcated role
of state and individual, such as France
or the United States. The public space
there is really public, and can in theory not be appropriated by anybody.
The distinction between indoors and
outdoors is also often much stronger
through the maintenance of this principle. Not only human behaviour, but
also the space in which this behaviour
takes place, is culturally determined.
But that is why it always fits together.

Ruth Orkin, American girl in Italy, 1951
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Christian Zapatka, The American Landscape, Princeton Architectural Press 1995
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“Parkways - The present street arrangements of every large town
will, at no very distant day, require not to be set aside, but to be
supplemented by a series of ways designed with the express reference to the pleasure with which they may be used for walking,
riding and driving of carriages.” (From: Christian Zapatka, The
American landscape)

Henry hudson river parkway, new york
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Henk Hartzema, Views, 2008

SystemS
Argegno, Italy, April 23, 2008. This road
winds it way around the shore of Lake
Como. Villages, the local population,
tourists, hotels and bars – they all seek
to be close to this road. It rarely fits. Often a pavement disappears, the corners
of buildings are shaved by the traffic, and it is busy and noisy. Nothing is
right, and yet it is one of the most beautiful roads in Europe.
So you should really think hard before
you do everything by the book. It rarely
fits completely according to the rules.
The best example of this is the traffic itself. I suppose that when entering
a motorway is simulated on a computer, it naturally leads to accidents: one
out of every ten cars crash. The human
mind, which consciously and unconsciously anticipates and fits things in
with one another, is ignored.
There are places like this in the Netherlands too. If you drive through the
Green Heart, you find exactly the same
phenomenon in Oudewater or Woerden. Villages with cattle and farmers
moving too slowly, a class of schoolchildren who have to cross the road. It
all functions smoothly and you think

‘does that still exist? Of course it does.
If you work it out, it doesn’t add up, but
of course it all works perfectly. It may
be a vulnerable system, perhaps it is no
longer possible everywhere. But they
certainly are the most beautiful spots.
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Almost two thousand
years after Marcus
Aurelius, the road
has undergone many
changes but can still
boast a halo of infinity.
All the bits and pieces
of the road form the
growth rings of mobility. The signpost does
the rest.

via aurelia

© photo: Giorgio Forti
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Portico di Santa Maria dei Servi. The arcade is one of the most
comfortable pedestrian zones that you can imagine. It is one of
the most efficient forms of land use. It enables you to minimise the
space taken up by the street without getting in one another’s way.
The arcade is an absolute winner. But where has it gone? It is very
rare for an arcade to be built today. Why? Perhaps it suffers from
an identity crisis: is it a widening of the road, or a pedestrian route
through the building?

STRADA MAGGIORE, Bologna

Luca Molinari, Piere Portaluppi. Skira 2003
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Casa Crespi by Piero Portaluppi. Italy has the most urban culture
of any country in Europe. The desire to be and the possibility of
being so close to one another is a time-hallowed tradition and has
many forms. The confrontation between private space and street
life has thus never been investigated so often anywhere else. In
Milan this often leads to closed plinths and enormous entrances.
The private space is filled in above the plinth and behind the entrance of the palazzo.

Corso Venezia, Milan
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COPACABANA,
RIO DE JANEIRO
In spite of the samba that you can
see in the voluptuous surfaces and
lines in the designs by Roberto
Burle Marx, his designs display a
large degree of precision. His Copacabana design is fascinating:
everything that is allowed in a city
has been given a niche in a single
profile. The optical framing of the
car lanes catches the eye, as well
as the position of the lamp posts
that mark out the pedestrian route
between the façade on one side
and the terraces and trees on the
other. For a moment, the fact that
the beach that has made this street
famous is out of sight does not matter.
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Why is it that the world of the 1950s and 1960s looks so incredibly
naïve? We are all familiar with the neat clothing and ditto interiors.
This photo, taken in 1960, shows that the appearance of the street
was just the same. Or do we discover in retrospect that all of the
situations were staged, as in the film The Truman Show (shot in
the spruced up reality of Seaside, Florida)? Of course, it is impossible that even flowers can be kept clean and tidy in a shopping centre. Are we being fooled, or were we much better off then? Or just
more optimistic? Let us start with the claim that in many cases
people make the space, and that in some cases people adapt their
behaviour to the space.

Hoogstraat, rotterdam

Studio Hartzema, Space Making, 2009

JOI
NING

Kearny Street,
San Francisco
Buildings as personalities. The extreme simplicity and transparency
of the street is in apparent contrast
to the desire to manifest the individual building. Just as people
cannot manage without the shared
feeling of the group – both to feel at
home and to stand out – here too
the distinctiveness is only possible
thanks to the homogeneity of the
street. That homogeneity is the result of the precise alignment of the
façades beside the street, which
keeps them out of one another’s
way. The pavement is the pavement, the street is the street.

Stephen Shore, American Surfaces, Phaidon 2005
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The biggest woman in America stands like a mother hen in front
of her chicks. Note her toes, over the edge of the pavement. This
expresses a boundless confidence in the car driver, who has only
to lose concentration for a split second or even less in order to drive
over her. But of course that happens rarely or never. Apparently
those different systems can be so very close to one another. An
awful lot is possible on that borderline, that very thin line.

Stephen Shore - Chicago, Illinois July 1972
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Studio Hartzema, Space Making, 2009

COMMUNICATION
Nowhere is the entry into the city so
characteristic of Amsterdam – the city
where everything is allowed and freedom is the result of shared boundaries
and agreements, relaxed because of
the tolerance – as via the Overtoom.
When the situation does nevertheless
get out of hand, raising a middle finger
is enough to bring about the necessary
revival of the agreements made, or a tirade for the restoration of the balance.
The ordinariness of the Overtoom with
its trams and delivery bikes, but also
the relief at a street that is straight for
such a long stretch, so that taxis can
drive without stopping and the driver
does not have to make any choices for
a while, makes this ‘everything is possible’ street the prototype of a street in
Holland.
Compare it with the Oranjeboomstraat
in Rotterdam: the street of Feijenoord
and the entry into the city. To protect the weak population of Rotterdam
South, a complicated set of measures
was adopted in the 1970s to keep traffic
out of the district. Innumerable speed
ramps were incorporated in the Oranjeboomstraat. The central island was
planted with shrubs instead of trees,

and historic buildings were given a
uniform awning above the shop. What
had once been an entrance to the city
had been degraded to the status of
neighbourhood amenity. The logical
consequence of all this was that the
district grew even weaker and even
more introverted.
Mobility is the only means of communication whose network is wilfully subjected to restrictions or interrupted. It
is the only network whose shortest link
can be called undesirable (a short cut).
It is perhaps also the most underestimated form of communication, because
you pick up a great deal of (unsolicited)
information on the way from A to B.

Photo: Henk Hartzema
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6th Avenue, new york
The United States is systematic
and precise in distinguishing between public space and building.
The achievement of individuality is
due to the existence of clear boundaries. A clearly demarcated government is part of the same scheme.
The roadside signs are often as
clear as can be. Movement in the
public domain is bound by strict
rules. So is the control of the building line: revolving doors, a column,
or even a parasol or terrace have no
place on the pavement. The margins in which many contradictions
are toned down are rare in Manhattan. In the libertine metropolis,
everything has its precise place behind the building lines. The result:
the street literally belongs to everyone.
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THE STREET GUIDES THE GAZE
The linear space of the street suggests
movement, a journey. The street provides the opportunity to stage the surroundings, to offer a picture that does
not have to match the reality behind it.
To make a Western, all you need is to
construct the village façades; the viewer can imagine the desert for himself.
Reality is wafer-thin. We see what we
want to see.
This has been a guiding principle in
garden design for centuries. Because
gardens are by definition a break with
the original (nature), they are free
fields of experimentation. French Baroque gardens and English landscapes
play with suggestion, with the innate
desire to see more than there is, the
urge to make things bigger than they
are, or the wish to reach a more distant
goal.
All of these principles work in exactly
the same way in the city. The gaze and
the movement dictate the picture of
the city that emerges. We fill in everything that we do not see; after all,
nobody has ever seen the entire city.
We choose routes that attract us. We
wander around in an unfamiliar city

to discover the unknown or to be surprised. The gaze draws us on. And yet,
the natural way in which corridors
and chambers are deployed in landscape architecture to seduce the viewer are completely lacking in the city.
The game of perception is rarely really
played by designers in the city.
Bear two things in mind. First: whatever you do, whether you like it or not,
everything that is designed will also
be experienced. A visit to the Amsterdam town hall can be illuminating in
that respect. The visitor crosses an untidy pavement, passes through a hole
in the bare wall between the bikes,
and reaches a small door, immediately
behind which there is a porter behind
glass. What is the intention behind
this?
Second: when the imagination is to be
influenced in the city, it is done in almost every case by the design of the
street. The street is an instrument of
propaganda par excellence. Grandeur
and tidiness, a sense of boundlessness
or a cramped feeling can be meticulously directed.

SCE
NING

BORDERS
The A8 motorway at Drackenstein in
Germany, created under the German
Reich. Worldwide and in the last resort
without boundaries: the aim of the regime is clear in the road it constructed.
If this photo shows anything, it is the
abolition of borders and the treating of
distance as something indeterminate.
You get lost in the landscape – a fantastic quality. In fact, it is the method of
the English landscape style: from a distance you see something appear on the
horizon, you slowly wind your way towards it, and when you are there, you
turn out to have just passed it.
In the Netherlands we often use the
excuse that it is impossible here because the country is so full. I think that
is nonsense. Even if you drive through
the Ruhr region – a city as big as the
Randstad, just as densely populated
and just as filled with roads – you still
have the feeling of space and of being
able to survey the landscape. Apparently it is possible. Of course, it is explicable to a certain extent: the Randstad does not have ‘another side’, for
instance. Just as the Netherlands is
situated at the end of Europe, the Randstad is situated in the corner of the

Netherlands, and the capital is located
in the corner of the Randstad. So you
never drive ‘through it’. The fact that
there is no other side has an enormous
impact on your experience. But we
simply do a lot of other stupid things
as well. So many turnoffs, far too much
lighting. There is almost no lighting or
signposting in Germany, there are almost no filling stations and almost no
turnoffs.
That is why the Green Heart route
would be fantastic. It must be a wonderful feeling to be able to wind your
way through the Randstad again. It
would also mark the end of the miserable excuse that those things are impossible in the Netherlands. It is not about
usefulness or necessity. You start at the
wrong end if you approach it that way.
You can also give your girlfriend a € 2
ring. Why should you buy one costing
a thousand? There’s no need for that at
all. It’s not useful and not necessary.
All the same, it gives a tremendous
amount of pleasure if you spend a bit
more on it.

From: Bell’ Europa, no. 91, 2000
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ALFAMA, LISBON
Serpentine, narrow and steep are
the streets of Alfama, the oldest
district of Lisbon. A touch of adventure for the newcomer and a labyrinthine home for those who know
the way. At any rate, the tram rails
give the reassuring impression that
the street is going somewhere. It
is a permanent phenomenon that
a small scale and closedness always come back in urban design.
Perhaps there is an alternative to a
system of narrow and short streets
and zigzag routes, but it seems to
be the most obvious and the easiest technique.
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From: http://academic.reed.edu/getty/

THE SPOT
If you drive on the San Diego Freeway
from Los Angeles northwards, the
Getty Center is on top of the hill. If you
leave Los Angeles on this road, you
know that you are leaving civilisation
behind you and heading for the desert
behind the hills. And when at that moment you see the Getty Center on that
hill, it is as if you are looking into a
huge rear mirror. The climax of civilisation, everything that a culture can
achieve, including the money, the power
and success, lies there once again as an
ultimate goodbye. But at the same time
it is also related to the ocean. As you
wind your way up the hill, you can feel
it in your back. It is the art of choosing,
of choosing a good spot. In whatever
country or region you find yourself,
everywhere there are those spots where
you find an old villa on exactly the
right spot. You recognise them straight
away. If you think like that, it sometimes seems as though the most beautiful
locations are already occupied. But perhaps the spot has become precisely that
because of the choice. Is it the intervention that has made the spot? So that is
the question to put to the architect or
urban designer as well: what do you see
in it, what are you going to make of it?

Photo: Henk Hartzema
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Stokstraat, Maastricht
The street as space. The properties
of the street, long and narrow, are
in contrast to those of the squares,
which are broad in several directions. Transit alternates with tranquillity. Their mutual dependence
makes them both part of a system,
but there is never a total view of it
all. The world bounded by façades.
Corridors as the lead in to the next
space.

Photo: Henk Hartzema
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If you turn off the road to Trieste a little too early, you find yourself
on this provincial road. And then, just before you reach the city,
the road bends outwards, and then inwards again, and this is the
last thing you see before you reach the city. So this is the gateway
of the city.

STRADA COSTIERA, trieste

Studio Hartzema, Space Making, 2009
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Ask somebody from Rotterdam what he finds the most beautiful
spot in his city and the chances are that the view from the Van
Brienenoordburg and the entry via the Maasboulevard will be in
the top three answers. This proves at least two things. 1) That our
views of reality are a question of perception; and 2) that it is worthwhile to build roads in the most beautiful locations and following the most beautiful lines. The road becomes an icon of the city.
Driving, movement in general, is never neutral. The place of the
road and what happens alongside it is a product of the city and, reciprocally, also creates (the image of) the city.

Maasboulevard, Rotterdam
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THE STREET AS FRAME
Every street in the world is made of the
same ingredients: an elongated surface bounded on both sides by walls.
In physical terms, however, everything
is variable: width, length, height of the
walls, material, and so on. So the crosssection is always different, just as
picture frames come in all shapes and
sizes. In fact you can see every street
as a picture frame, it frames how we
look at things. This happens at the end
of the street where what is to be found
beyond the street is framed and forms
the end of the journey there.
There is no masterpiece without a
frame. So classic urban design consists
of numerous example of pictures designed in one go, including the frame.
Examples of educational dynamism
and political edification. Now, every
urban design is moralising by nature
because it expresses a message that
no one can ignore. And that is why the
picture in the frame is never a valuefree choice. The difference between
different cities in different cultures
thus displays a rich palette of images.
Sometimes they are clearly in focus,
sometimes they are blurred. In certain
cases the frame fades, so that the pic-

ture dissolves into nothing. This happens almost automatically in non-classic urban design, by which links are
dissolved and environments instead of
spaces are created.
The street can also be seen as an endless succession of frames with changing cross-sections. Just as the montage
of thousands of frames one behind the
other leads to the making of a film,
a succession of images can tell the
story of a street. But there is a difference from film: the irregularities in the
façade, bays and balconies, different
tactile qualities and materials also lead
to changing frames. When they are
on the balcony or in the bay, the residents are in the film. Flat façades allow
the picture to move on smoothly to the
next irregularity, while protuberances
interrupt the dynamism for as long as
it lasts.

Photo: Henk Hartzema
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Via Principe Umberto,
Alghero
The streets of Alghero, a Catalonian city on the island of Sardinia,
are narrow and straight. Although
Alghero lies beside the sea, the
horizon is nowhere to be seen and
the waves are nowhere to be heard.
The network of streets is closed to
the prevailing western wind. That
isolation is completed by a tall bastion that cuts the city off from the
sea. Three churches in the city
are situated alongside the streets
and, as in this case, at the end of
a street. The slight departure from
the axis of the Via Principe Umberto greatly reduces the impact of the
church. It also suggests a movement to the left. And indeed, that is
where the sea lies.
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Opposite Alghero, on the other side of the bay,
is Fertilia, an example of the many New Towns
founded in the Fascist period. They were based on
the garden town idea of Ebenezer Howard, but given
an Italian twist. This results in a mixture of formalism
and an excess of empty space. Fertilia seems to have
been plucked from a De Chirico painting. In honour of the
reclaimed marshes and the land conquered from the sea,
the new town is immediately incorporated in a longstanding tradition of Italian towns through a visual axis orientated towards the neighbouring city on the old land.

via Pola, Fertilia
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CORRIDOR
Bilbao, Calle de Iparraguirre. The street
that originally led to the ragged edge of
the Rio de Bilbao, kissed awake by Jeff
Koons’ puppy. This view of the Guggenheim Museum by Frank Gehry is
the city in a nutshell. This is where the
building is at its strongest. Completely
closed, it has become pure sculpture. In
fact, on the river and ring road side the
building is much more curvaceous and
extreme in form, but there it has too
much space and too little context to be
measurable. Here, in contrast with the
orthogonal city, in the frame of the corridor, the building takes on scale. And
that is exactly what makes the curves
so exuberant.
And the puppy does the work. Perhaps
he just happens to look like that there.
Perhaps the gardener thought: if he
wants to grow, he must at least have a
bit of sun, so I’ll place him with his face
towards the street. Perhaps not. The
street is finished, that is certain.
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The lateral canals of Amsterdam are phenomenal. Vis-à-vis their
big brothers, which bend more and more, the lateral canals are
short and straight, making them worlds in themselves, easy to
take in and complete. You can barely see that they link two wider
canals (the Herengracht and the Keizersgracht in this case). That
reinforces the closed character. The secret lies in the relatively tall
bridges that close the perspective of the Leliegracht. As a result,
the Leliegracht becomes an independent entity and is no longer
dominated by the Herengracht.

LELIEgracht, aMSTERDAM

www.panoramio.com/photo/3456682
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Corso Francia, Turin
A story from Italy. In the sixteenth
century the king of Savoy and the
bishop agreed to share the city; neither would be more important than
the other. They both built their impressive churches and palaces, but
always within the Roman grid and
thus never at the end of the street.
Equality prevailed. But according
to the story, the king changed his
mind. He had twelve palaces built,
one for each month of the year,
on the hills outside the city and
aligned with the visual axes of the
main streets. Through this brilliant
move he abided by the rule but
still became the one who dominated the city, elevated far above the
bishop. A simple but clever idea.

Studio Hartzema, Space Making, 2009
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Hyde Street,
SAN FRANCISCO
The freedom and endlessness of
the North American grid is emphasised by the wavy movement of the
topography: the end is unattainable.
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THE STREET AS THE PLACE TO BE
The street is the point where everything converges. So it is also the place
where everyone wants to be. The architecture of the city is thus always the
architecture of the street. An almost
infinite palette of resources has been
developed in the course of time to indicate in a subtle or less subtle way
how a building relates to the rest of the
world, to what extent there is conformity with the canon of the street. How
does a building relate to the street, or
to other buildings? Does it fit in with
the surroundings or detach itself from
them? The height of the façade, the
level of the ground floor, the colour, the
material, openings, bays and balconies,
literally everything can be used in the
struggle to make clear the attitude.
Building regulations can best be explained as a way of preventing the
neighbour from trying to raise himself above the neighbourhood. In the
Netherlands we seem to think that
it is better if everyone abides by the
same rules. Even public buildings behave like modest houses. Grandiose
staircases, representative forecourts,
closed plinths, oversized doors, etc.,
everything that can be used to indi-

cate that something is special, to show
that from here on different rules apply,
are smoothed away in favour of a low
threshold.
But we live by thresholds. Thresholds
introduce a distinction, thresholds give
you something to hold on to, thresholds mark the here and now. Thresholds give the street its fascination. One
person’s space comes incredibly close
to another’s world. A whole story is
told in a couple of centimetres and yet
the margins and the possibilities are
unlimited. The architect has the greatest possible freedom on the site where
everyone wants to be and where everyone already is. The street, where
everyone can fight for his place in the
reassuring knowledge that everyone is
already in the front row.
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Ormond Gigli, Girls In The Windows, 1960
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The Waldorf Astoria shows that the most prestigious architecture
can be fitted into the corset of urban design simplicity. The blocks
and building line of the Manhattan Grid only allow distinctions of
orientation and acquired status. The buildings and the street create a strong bond and the building has no need to raise its position vis-à-vis the street for discussion. The building is within the
building lines, the taxis beside the pavement and the golden logo
do the rest.

PARK Avenue, NEW YORK
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MIAMI, FLORIDA
Suburbia here shows the conspiracy of the residents against the outside world of diversity. Here transparent equality and affinity on the
basis of similar behaviour prevail.
George Teyssot’s book The American Lawn offers an interesting
hypothesis on the US suburb: the
traditional front garden, a lawn
surrounded by an open fence, is
a symbol, he believes, of empathy with the great American landscape. And that boundlessness is
naturally reflected in each plot of
land.

Johannes Vermeer, Het Straatje, ca. 1657-58, Rijksmuseum Amsterdam
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THE LITTLE STREET,
johannes VERMEER
This painting ably shows what a
Dutch picture of the street can be:
the civic and moral virtue of the
Dutch city – not as the place where
oppositions are sharpened, but
as the space in which differences
are resolved. The four people in
the painting, of different ages and
probably from different social classes, appear to be doing nothing in
particular. You might almost pass
them by, were it not that the striking white lower part of the house
and the perspectival effect of the
unusual gutter, at right angles to
the street, give everyone a place of
their own.
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palazzina Girasole,
LUIGI MORETTI, ROME
The stone plinth follows the street
lines. The travertine marble is cut
in trapezium-shaped blocks of different thickness and different surface treatments. The opening in the
mass forms the logical entrance,
above which the narrow opening
allows light to fall on the staircase.
The detachment of the plinth gives
Moretti the freedom to resolve the
contradictory demands of the street
and of the dwelling.

Photo: Henk Hartzema
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VIA TURATI, MILAN
According to Gio Ponti, the curtain
wall changed architecture for good.
Since the walls had no load-bearing
function, the architecture should do
nothing but reflect a climatological
meaning. The idea of weight and
strength, of keeping up the structure, was gone and the architecture
should not even try to handle the
classical order of so many centuries. The result is elementary in
many ways, addressing the architecture with new élan to the street.
And more: it awakes the old.

Photo: Henk Hartzema
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Many homes in the hills of Hollywood respond in their architecture
to the depth of the panoramic views of Los Angeles. Open ground
plans, horizontal windows and big overhangs make it clear where
the building has been erected. Frank Lloyd Wright’s Ennis House
is an exception to this. It looks closed and introverted. The road to
it is narrow and winding. The entrance is the last thing to appear.
Lying in the angle of a hair-pin bend, you climb around the house
with a steep curve on the left, turn off from the road again, and
find yourself in front of the fence. Which is not the access to the
house, but to the panoramic terrace with LA at your feet.

Glendover avenue, Los Angeles

Collectie R.W. Bogtman / Photo: Thijs Quispel
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Presburg, Kalverstraat
May the street be the origin of the
city. Residents and retailers and
others recognise it as its main lifeline. Especially in the case of shops
and cinemas, an abundance of architectural extravaganza is developed to get the customer from the
street into the store.
Willem Bogtman (1882 - 1955). Design stained glass shop front, Presburg, Kalverstraat, Amsterdam.

Photo: Henk Hartzema
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Vicolo Cavo, Levanto
It is customary in Liguria to paint
the façades of the houses. All ornaments to express the desired appreciation in the village are carefully applied using traditional
techniques. So the illusion can be
as thin as that. This house in an
impossible backstreet pulls out all
the stops to more than compensate
that backstreet status. The weathering that inexorably and constantly takes place because of the salty
sea wind gives the owner the opportunity to celebrate his exhibitionism every couple of years.
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Ringstrasse, VIENNA
One of the most pretentious streets
in Europe. Made to celebrate the
honour and glory of the city and its
citizens. It is a street that goes from
nowhere to nowhere. All the palaces of culture are located beside
this ring road with enormous pedestrian zones and double rows of
trees. The only point of it all is to be
a flâneur, to see and be seen. It is a
permanent world exhibition of that
era. The underlining of representation.
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DISTANCE
It is a simple fact that when a building
in a row stands with its façade some
distance from the street, it becomes
the most important. Distance enhances dignity. The classic example is the
Rotterdam city hall and post office
on the Coolsingel. Both stately buildings survived the blitz and stand side
by side amid the postwar buildings
in the street. The town hall is distinguished by its tower and the rich ornamentation, but everyone looking for
the council office walks into the post
office. Because it stands a couple of
metres further back from the road, we
apparently think that it is an important building, even though this is not
a common phenomenon in the Netherlands. Almost all buildings stand tidily
in a row, closely observing the building line. But it seems that there is still
something that we recognise.
So much for Rotterdam. In Amsterdam
– even more strikingly – the resource of
distance is not applied at all to the streets
that are the most prestigious ones in
the city. All of the canalside houses are
tidily and democratically arranged side
by side. It is a secret pact that no one
can ignore, in the most obvious way.
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It was on 27 January 1895, the 36th birthday of the German Emperor William II (1859-1941), that the Siegesallee took on a whole
new meaning with the commissioning by the Emperor of almost
100 white marble statues. Intended as a personal gift to the city,
supposedly to make it the envy of the world, the statues were created by the sculptor Reinhold Begas and 27 pupils.

SIEGESALLEE, BERLIN

Isaac Israels, Noordeinde Den Haag, 1917, Particuliere collectie
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Noordeinde THE HAGUE,
ISAAC ISRAEls
Portraits, landscapes, rivers and
harbour scenes: that is what the
Dutch paint. But the fin-de-siècle
genre of street life, of street scenes,
of the modern bon vivant feeling
that we know from Berlin, Paris and
other cities, is virtually unknown in
the Netherlands.
Is it possible that our suspicious attitude toward the street and street
life, representation and interaction,
is not something new?

In spite of all differences of place
and time, of economy, topography
and climate, there is one constant
in every village, town and city,
and that is the street. The street is
original, universal, and belongs to
everybody. Streets form a network,
the sum total of all the streets
forms the city.
Reality does not exist as such, it’s
what we make of it. What counts is
only the reality of perception – the
way in which things are perceived
by us.

streetworks is a project of the Amsterdam Academy of Architecture under
the supervision of Professor Henk Hartzema. The research and course target
the cohesive function of the street in the
city: the study of its significant role in
the linear space, orientation within the
city and surroundings, and the role of
architecture within this urban context.
This is done by taking a look at traditions and ideological conceptions elsewhere in Europe.
This summer sketchbook is intended as
preparation and inspiration for the research and design project in the autumn
of 2009.
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